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Objective :

At present, as the internationalization of Kyudo progresses in Europe, North and South
America, as well as in Asia and Australia, the number of Kyudo lovers is growing.
As a part of the ancient traditional culture of Japan, Kyudo has a large meaningful
vocabulary, and in order to introduce the correct vocabulary to the people of many
countries and to help spread the true Kyudo, it has been collected in a common lan-
guage. Our objective here is to compile an internationally standardized glossary of
Kyudo.

Process of classification
The Glossary has been compiled with the following points in mind :

1) Terms in the Kyudo instruction manuals (Kyudo Manual Volume 1)as well as the
Kyudo Kyogi Regulations have been compiled

2) The internationally standardized glossary has been romanized (i.e., written in Ro-
man letters),

3) Explanatory sentences have been applied to supply meaning to words and expres-
sions deriving from Japanese

4 ) Following the preparation of the Glossary, the current English instructional materi-
als are to be revised. (Presently, instruction in most countries is done using the
translated terms.)

5) The Glossary shall be updated with new terms as required.

KYUDO TERM

Romanized | Japanese Japanese explanation
speling  |kyudo term English explanation
A
Ashibumi A HEGI CHED R DA ),
The way of placing the feet when the Yumi is drawn.
Atari chi) MMy) iohr=52k,
Hitting the Mato
Ateyumi RTH (M e ThAIExT L, BREHEBUL T35 EHDT &,
The person who, in drawing the bow, ignores the basics and is mainly
concerned with hitting the Mato.
Awasebanare AhHEN WEVPL(MFTHF 2 ELETHIHELDZ &
Hanare that is released by adjusting both hands without Nobiai.
Azuchi B/%L W] 2#HIs58H0Z L,
The place where the Mato is positioned.
B
Betaoshi N#L FEPIR, TOUOLTHREHTIE,
The wrist is bent, and the Yumi is pushed forward with the palm of
one’s hand
Biku [ ROWRET, EERIIZUIFIEREDL I L,
In Kai, the draw contracts and the Ite unconsciously and abruptly draws
again.
Boshi 1EF (%] OBIHSO LEBIBIDOI &,
The part of the Yugake that covers the tip of the thumb.
c
Chijimi &% [#] OIRET, KNRR - HEr/gt L,
In Kai, the Kiryoku, shoulders, and elbows become slack.
Chudo TR 5] 25 CGELWHROESHOZ &,
The correct body posture when drawing the Yumi,
Churiki B dh TRR]) 2z pEaiEsjlvickiEos L, [RK=] Lb595,
The position in which half of the Yajaku has been drawn. Also called
Daisan.
D
Daisan S 3T TRR] OfaEileiiREBOZ L, [FB-Fh] L6595,
The position in which half of the Yajaku has been drawn. Also called
Churiki
Dakimato |mEE (0] omuld D HME 2> T TREA] ¥22 &,
Positioning the Ashibumi at a point behind the center of the Mato.
Dekata HE ERAPHICHBHENZE,
The left shoulder extends forward.
Dogi EE [B] A3 THEM] LRI Z &,
Clothing which has Tsutsusode (tight sleeves) and not Tamoto (long
sleeves) .
Doho EHE 2] 2k ] 2 R3O0 AT ME LS4 IR
HA,

A tool used for tightly winding jute fibers on the Tsuru where the Hazu
of the Ya is nocked.




Dozukuri

E
Enso

F
Fudeko

Fushido

G
Geza/shimoza

Giriko

Gobunotsume

Godo

Gogushi

Gojyujyumoniji

Gyosha

Ha

Habiki

Hachibuno
tsume

Hadaire
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ST EEADYREEI LN L,

The way of readying one’s body when drawing the Yumi.

MR T e CHEMCL I RBTHRZL 2 L,
Preparing by making a circle-like form with both of one’s elbows, and
not by stretching them.

(58] TidR)omh 2 EDd2H0Zk,

A powder used in Kyudo to stop the Nigiri from slipping.
WA B B & TR &4

The body is bent forward. Also called Kagamudo.

TREDOR - B/ Z &,

The lower position.

[ OBIOBEI LoD, EREFY Y LEF T2, (KErE
i g L)

A powder used to stop the thumb of the Yugake from slipping. It is
said to make a ’giri, giri’ sound when applied. (A powder made from
the oil extracted from boiled tree resin.)

EAEDE, AiOR, MO5 7k EL CBECIEHDE ) B,

The fiting together of the five points of left and right fist, left and
right shoulder, chest, according to the correct skeletal alignment.

o, B, Brsd, B TIEORDOFERORED Z &,

The five physical states of Kaeru (turning), Kagamu (bending), Kakaru
(leaning towards), Hiku (leaning away), and Chusei (balanced).

] #BIHESEIHOT L,

A sharpened piece of bamboo designed to hold the Mato in place at the
Azuchi.

Aot ol b, (R eERes e HFE] o [For] (3) [5#]
DG L EOM O i & WE % SR E R & %

The five places of the Jyumonji. 1)the Yumi and the Ya, 2)the Yumi
and the Tenouchi of the Oshide, 3 ) the Oyayubi of the Yugake and the
Tsuru, 4 ) the horizontal line connecting both shoulders crossing the ver-
tical line at the central line of the chest, 5 )the vertical line of the neck
and the Ya.

5EFIEOHEO T L,

One complete sequence of movements that comprise drawing the Yumi.

SORLEITOE, BYEERL I E2L0HEK

The part of the Yumi that is gripped. The name derives from wrapping
the Nigirikawa.

[SHA] T DML RO K SREN TE- TH I &,

In Yugamae, drawing the Yumi the length of a feather between Yumi
and Tsuru with both elbows.

[HEORE] L EMEAIMNZ 728 i F L CBIEICRVIED /I H,
Adding Ashi (Feet), Koshi (Lower Back), and Hara (Solar plexus) to the
Gobunotsume to form the Hachibunotsume according to the correct align-
ment.

[AHR] T, ZeMERT L,

Returning the left sleeve when wearing Wafuku.

Hadanugi

Hakiya

Hanakabushi
Hanare
Hangetsuno
nerai
Hansoku

Harauhanare

Harigao

Hashiriba

Haya

Hayake

Hazu
Hazu

Hazukobore

Hazumaki
Hazure
Hikagami

Hikanuyazuka

Hikiwake

Hikuyazuka

Himezori
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[FR) T, E#aERCZE,

Removing the left sleeve when wearing Wafuku.

FRA72 R AP ORI DMk % T > T [ 12 CREED Z &,

A Ya that, having been released, slides along the ground in front of the
Mato before reaching the Azuchi.

KHROWIZdHHEOZ L,

The node of the bamboo near the middle of the Yabane.
HhLBE O &,

The moment of releasing.

(9] For% [5A8IE] ORI TR 2 &,

Aiming at the half of the target to the left side of the Yasurito.
REOESDEFDI L,

Half of the length of one’s foot.

BilZHbbDEHCDOTE L) Liho = &,

A release that appears as if one is driving something away.

SR EITR- oy, SR MEA S RZBOZ &,

The shape of the Yumi as seen from the side-view when strung with
the Tsuru,

REFALHE, LZAWTHOTWAIIRO 2 &,

When the Ya has been nocked, the Hane attached to the top.

TIZHB RO Lo IMMOEIHME NI THEED &,

The first of the Ya to be shot. The Ya is fletched with the surface of
the Hane facing outward.

(%] LASZROI BIZEERLY, 720 (&) DA 2BERICEN S
& Ea

Releasing a Ya before Kai has been reached, or releasing the Ya imme-
diately after -Kai has been reached.

BEREFR DI,

The part of the Ya where the Tsuru is nocked.
SOMmDEEZ T 0 &,

The two ends of the Yumi where the Tsuruwa are positioned.

KEFR 2%, NI ESELLETRE 28,

The Ya, having been nocked but not yet released, loosens from the
Tsuru and falls.

KO [E] BrATENTHD 25,

The winding and hardening of thread to fix the Hazu to the Ya.

[l l2dbrninwl s,

Not hitting the Mato.

WO OR@O = &,

The back or hollow of the knee

[RE] 2 A5l s, (Al MHae] #@eces [ ol s,
In Kai, when the Yazuka has been fully drawn and Tsumeai and Nobiai
begin to work.

SR EHOFEOZ L,

The method for drawing open the Yumiya.

[ZH] & M5Bk SHIIREFIVTW [&] ok,

In Kai, when the Yazuka has been fully drawn, and the Ya is drawn
still further.

[LOGEEHE] XD TOWERIR o oMLY O k.

The gently curving line of the area below the Kamikiritsumeto



Himezoribushi

Hinerikawa
Hirakiashi
Hirazuke
Hitote

Hitotsumato
sharei

Hizawoikasu

Honza

Hozuke

Hozuriba

|
Itatsuke

Itsukebushi

lte

Jiman
Jiman

Jyundachi

Kaeya

Kaeyumi
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SONT O LIORO 2 &

The node of the bamboo on the Yumi in the topmost section of the
Uchidake

[ ] DAALIEORICI R 0D b

The leather glued to the base of the forefinger on the Yugake

[WEee] 250 EE2EABLLEEENI L,

Turning 90 degrees while in Kiza position

[&] THTOHANNIMCIED 2 &,

In Kai, the back of the right hand faces forward.

K2ARDZ &, (MR O L% 2RDORDTF)

A pair of Ya. The Haya and the Otoya.

=00 (] 23N (2ALF4NOYELH2Z) THE I o
& Ee

Sharei which is performed with three people shooting at one Mato (situ-
ations with two or four people are also possible.)

Beaknrd [Hik] TLEAZWER-7BEEIE2LL L LIFAEENZ &,
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A movement in Kiza in which the knee on the side carrying the princi-
pal object is lifted slightly off the floor.

PR 12 THHE] X0 2-Fal, TS & T £ 3%Fao
BN L,

The position in Rissha two steps in front of the Shai; in Zasha, three
steps in front of the Shai.

[&] T, RAEIA T &,

In Kai, the Ya touches the cheek.

KaeFRIME NN 2 2 W0 Z L,

The Hane facing the inside when the Ya has been nocked.

72 Li L) o

Yajiri

KLHIZHVEHIOZ L,

The node of the bamboo closest to the Yajiri.
DERLUE,

A person who shoots with a Yumi

HEN OB O 57K = &

A condition of fullness at the moment of Hanare.

[&]) THIAMH D 50 EfFOMO I L,

In Kai, the moment of waiting for Seiki to become full.
LZANBTITHT B0, 1 EDS LRTDIERENGTH L,

When performing Gyosha with several people, starting from Ichiban and
each shooting one Ya in order.

REOLRECHR T, O, LOEFTLFROKDO I E, FiREL
bF Do

Preparation of a replacement Ya in advance of unexpected situations.
Also called Yobiya.

RUOFEIZHZ T, B2 UDHHT L FROSOI L,

Preparation of a replacement Yumi in advance of unexpected situations.

Kaezuru
Kagamudo
Kai

Kaizoe
Kakarido
Kake/Yugake

Kakeguchi

Kakeguchi
jyumoniji
Kamikiri
tsumeto
Kamiza/Jyoza

Karahazu

Kashinjyotai

Kasumimato
Katabanare

Kataire

Kataya
Katte

Kattebanare

Kihontai

Kihontaikei

B
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AHDTHEELMA T, HoHh LOERT L TFHMoZo I L,

Preparation of a replacement Tsuru in advance of unexpected situations.
MADRIZEBMED D & TH] &b

Bending forward during Dozukuri. Also called Fushido

[EH] & 5l 2 &,

Drawing the Yazuka completely.

FaHL) 24790, [HF] ks 2E50 2 &,

The person who assists the Ite when Sharei is performed.

BN TS [HRED ] o2& T2 Zbv9,

Dozukuri that is inclined towards the Mato. Also called Totsudo.
HFIZEDDMEDTFEDZ &,

A deerskin glove worn on the right hand.

(] o [k c@isEsIrnl b,

The place on the Tsurumakura of the Yugake where the Tsuru is posi-
tioned.

[5%] DIEfFLExiliBicdTh L,

The right angle of the Boshi of the Yugake and the Tsuru.

. WL TRBIIR] 2 M 572010 & ROk,

The cane wrapping that holds together the Todake, the Uchidake and the
Uwasekiita.

RN BRIk,

The higher position.

[BIo3it] B, 5] A SANT, [REN] ST, K
FlImnZ L.

During Hikiwake the Hazu becomes loosened from the Tsuru, there is
no Yakobore at Hanare and the Ya does not fly.

HEFE [FEE] ORA G, B L &1E [ LR 0R» 5 ERHIED
=g

Moving forward beginning on the Geza / Shimoza foot, and while mov-
ing back beginning on the Kamiza foot.

flbrEE L, Z20RGMNER 2 TH] Dz &,

A Mato marked with a white center and three concentric circles.

LT, EFOWONr—FOFT#ENLZ L,

Releasing with one of either the right or the left hand.

(%] 2FE2TE0NEMbLE, FIEEES LETHETI{HE,
Measuring the strength of a Yumi without nocking a Ya, or drawing the
Yumi while warming up.

MMl £213 (& wFhb 1 RORD I L,

A single Ya, either Haya or Otoya.

HEOL, [BE] LbE,

The right hand. Also called the Mete
TFEOAFONIW > THT b, [EFHR] - [ET#R] £ 5
/) o]

Using the strength in one’s right hand more than the left hand at Ha-
nare. Also called Metebanare or Migitebanare,

LIAES, SRABED S &,

The four basic postures and eight basic movements.

M) & TRRT 3] ofBloZk,

The Tateyoko Jyumonji and Gojyu Jumonji Taikei



Kinteki
Kiri
Kirisage
Kiryoku

Kiza

Kobanare

Koko

Kuchiwari

Kurikomi

Kusune

Maai

Makiwara
Matoshomen
Medori

Mete

Metebanare

Mezukai
Mitsugake

Mochimato
sharei
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28m O JRAE L % 1 < H

Placing the Mato at a distance of Z28meters.

HERDF

Hanare

[EEIL] CMFE7BHTFPEFARECTNELSL L,
Either right or left hand or both hands drop at Hanare.
WENS Ao 2B D EAHOR A R .

The will power that allows action to continue.

> THREERICFIIEE T2 L-EF0Z &,

A seated posture on the tip of the toes and with the knees on the floor
and the back is lowered.

LFEWNSCHNDLZ L,
A smaller release by the Mete.

EFOBREORILE AZLIBLE OHOKDEITDZ &,
The skin between the base of the thumb and forefinger on the Oshide.

[&] TRPBEONEILSHLZ L,

In Kai, placing the Ya in the area of the line of the mouth.

[ZAF 2L BET, [F] 2o THDB Y II Rz E N ATTEDZ L,
The movement of taking the Hazu and moving it towards the Tsuru dur-
ing Yatsugae

RE - ERRE LMz ELELOT, RO AT ZELEIINV D,

FaEuw
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HIEE

BaY

A mixture of pine resin and oil applied when reinforcing the Tsuru or
making the Nakajikake.

(T4 | (2B BEMEDHREE & IR 2 #0125 3,

Appropriately measuring the timing and distance of movements in
Gyosha.

MRS IR (iR ER0 Dk,

A tightly bound straw bale used for practicing Shajutsu.
WOFEDZ &

The direction of the target.

HomshoZl,

The field of vision.

BFEF) AF0o L, (BT b5,

BFEEN

Bohw

=Dk

FRROSFAL

The right hand. Also called the Katte.

EFEOVEFONHH- THT S0, [BFHEN] - [HFHEN] LbF
7 o]

Using the strength in one’s right hand more than the left hand at Ha-
nare. Also called Kattebanare or Migitebanare.

Hofwiolk,

The use of one’s eyes.

RO IADHLHDZ &,

A Yugake with three fingers.

[HF BoEHomzs 5Ll oz &,

Sharei which is performed with each Ite aiming at his or her own Mato.

Monomi
Monomigaeshi
Morogake

Motare

Motohagi

Motohazu

Mukobane

Munazuru

Muneate

N
Nakajikake

Nakaoshi

Nigiri
No

Nobiai

Nobiyumi
Nokido
Nokikata

Nokuhanare
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MREL
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FERRIZE S 2 &,

Turning one’s gaze to face the Mato.

M) ACmly 72 R 2 &,

Returning one’s gaze after facing the Mato.

TBOBMS KDL 5] Dk,

A Yugake with five fingers.

(2] ICAD., BERBHEERL, B E TN WIRE,

Having reached Kai, the chance for Hanare is lost and Hanare isn’t pro-
duced

[RFMR] 2 T8I B0, TR QA TEEROROZ L, [TF
Bl b5,

The place where the thread is wrapped on the Yajiri side when fixing
the Yabane to the No. Also called the Shitahagi.
BOFHORBONHBTADZ Lo [TH] LLE).

The lower end of the Yumi where the Tsuruwa is positioned. Also
called the Shimohazu.

REFAE., MR TROZ Lo HET] L6595,

The Hane on the outside when the Ya has been nocked. Also called To-
gakeba

f&l cEscfid s,

In Kai, the Tsuru touches the chest.

TSRS S RET 500U THOC b, (— K T-H4E
H¥ %)

A covering worn during Gyosha to guard the chest from the Tsuru. (In
general it is used by women.)

FEFRZDLBY)OLIRESCTHERBLZHRTOZ &,

The section of the Tsuru where the Ya is nocked that has been rein-
forced with jute fibers.

FEPINT. PEEBIENPLE R - THT [FON] 0Z L,

The wrist is unbent, and in the center the middle finger and the thumb
push the Tenouchi.

BeELEIOZ L,

The part of the Yumi that is gripped.

DDk,

The bamboo of Ya.

[&] T, SNARES MBI 2 REHRTL L,

In Kai, the Kiryoku becomes full and the body continuously flows out-
wards.

BHELT52.2lm LY RyWEDOZE,

Yumi that are longer than the standard 2.2lmeters

(] & O AmCEC TS [HED ] o2 &,

Dozukuri that is inclined away from the Mato.
FREPHDIIEATHBREN I &,

The left shoulder is held back.

HATRD IR, MFEACHLHENLOZ &,

At Hanare, the body pulls back and both hands release towards the
front.



Nonakabushi

Noshirabe

(0]
Obanare

Ochi

Ochikata

Ochiruhanare
Okuribanare
Omae
Oshide
Oshidegake

Otoya

Oyayubi

P

Q

R
Rissha

S
Sadamenoza

Sanjyujyumoniji

Sanmiittai

Sashikata
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B [#5] oI Lizdsfiolk, (ZLhHh5 SHOHE)
The node of the bamboo near the center of the No. (The second node
from the Yajiri.)

BERN TR O%, T8 2RO L,
Following Tsurushirabe, the step of examining the No.

KEEh JERDFENRKECHNE Z &

The left and right hands release expansively.

% (i) T20. 1 75H0 1RO T8FE] ook,
The last Ite in Hitotachi when performing Gyosha.
&R EROHAAETE ., AR LV EROERVEOI &,

The shoulders are not level, the right should being lower than the left.

FEH3BN BOoSS LK TICHEIAE I,
A release that is lower in height than the shoulder.
EUBEN HFERMOBNRY OOBN L 2k,
During Hanare, the right hand returns in the direction of the Mato
X (17871 ¥ 28, 17580 1 &m0 [HF] o &,
The first Ite in Hitotachi when performing Gyosha.
ik KFEOZE, [BF] L5,
The left hand. Also called Yunde.
#Fg FEFICHCE B oz &,
The Kake used on the left hand,
VS [ -F] DI BBETHIEDZ & FICHFZCE, PROESHMICDH
LRDOI &,
The Ya of a Hitote that is shot later. When it is nocked on the Tsuru,
the surface of the Hane faces inward.
#Bs Hi8,
The thumb.

it ) Vo HE) A T FF (k2] 2L THIL 2k,
The Ite advances to the Shai in a standing position, and remaining
standing, nocks the Ya and draws the Yumi.

EODOE L] oW, THF] RO TAMEL] 28 [HEmE] oL < 4] %
THMEDZ &,
The position from which the Ite as well as the Kaizoe perform Rei to-
wards the Wakishomen during Sharei.

ZEANF R - BOBSEAS R SIS R ZIREBOZ L
The posture in which, when seen from above, the soles of one’s feet,
the lower back and the shoulders are aligned in one plane.

E—F H L BOEFEPELT 2R AIE,

The body, the spirit and the Yumi join together to become one.

FEBORmVEDI L,

The left shoulder is higher.
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Sashinutai

Seikitai
Seiko/Seikoku
Seiza

Sekiita

Sekitomeita

Sesshurei

Shahohassetsu
Shai
Shakai

Shamen
uchiokoshi

Sharei

Shibenohanare

Shikenrei
Shikitai

Shimohazu

Shimosekiita

Shitagake

Shitahagi
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ORI REDP L, B EEEHEPSESTEDO T £

When moving forward, the left foot leads, when moving back away, the
right foot leads.

SH. RS ARELGHKRI L,

The physical body filled with Kiryoku and energy

M) ofbol e,

The center of the Mato

RO AL - N

The tormal upright sitting position.

SOETHmRONTHICESE L TH ROz L,

The wooden blocks attached on the Uchidake side at both the upper and
lower ends of the Yumi.

SOETHEIAF 7RO Z &

The wooden blocks attached on the inner side at the upper and lower
end of the Yumi.

ENRIZO S, IREPREREIE S AHL0 2 &,

Bowing with the palms of one’s hands placed on the floor, the tips of
the fingers brought together at the knee
SE§As00800BENZ L,

The eight steps which make up the shooting of the Yumi.

(175t B [§1F] Puo>hOEN I b,

The central position where the Ite stands during Gyosha.
BEEITOREDZ L,

A Taikai at which a Kyogi {a competition) is held.

FHTDOTHEZ 0 6 R EITR T FEo 2 &,

The method of Uchiokoshi starting from diagonal Yugamae to the left
forward diagonal.

(9] DR L2 b0, B, Sk $HEeRY T4t oBoZE,
The form of Gyosha that displays the basic attitude, movements, steps
and technique for Sha.

T DZE, TEDEOWM s —3FH L THh L BEN L0 Z &,
Aligning the four points of the left and right fist and the left and right
shoulder for the ideal Hanare.

REPRIZDCREICET 2D Z &,

Bowing with the tips of the fingers touching the floor.

A IERO VRO T &,

The physical body empty of Kiryoku or energy.
BOTMOERO L0, [KH] b5,

The lower end of the Yumi where the Tsuruwa is positioned. Also
called the Motohazu.

SO TEHOPTHICAT O 72K DD Z &

The wooden block attached on the Uchidake side at the lower end of
the Yumi.

[B8] OTIZO2 00T, fiTlEoFEI L,

A cloth glove worn under the Yugake.

FUMRE [&E] 8, [RK] Bz ATESROHOZ L, [K
Bl £589,

The place where thread is wrapped on the Yajiri side when fixing the
Yabane to the No. Also called the Motohagi.



Shitakirizumeto T Y555

Shitanaribushi

Shitaoshi

Shitazuru
Shitazuruwo
hiku

Shitsu
Shizenno
hanare
Shoimato

Shokon

Shomen
uchiokoshi

Sobaki

Sodesuribushi

Sonkyo

Sorido
Subiki
Suki
Sumashi
T

Tadayazuka

Taikei

TR

THL

T
TRESI<

FS

ST, WA E TEIRZRE ST 2720106 <BRD 2 &,

The cane wrapping that holds together the Todake, the Uchidake and the
Shimosekiita

SOWTOT P 2HEROHOC &,

The second node of the bamboo from the bottom on the Uchidake of
the Yumi.

FEATI, AFERE LAY [Fol] 0l &,

In Tenouchi, the wrist is bent downwards, the left fist is turned up-
wards.

Tty ] Lo FRRoZo Z &,

The part of the Tsuru below the Nakajiikake

[4E] OTOHEFI oMb LTI L,

Drawing by pulling from below the Tsurumakura

i, [E] 2iEh, seBedS0RELT 2%,

An error such as Tsurugire, Hazukobore, or dropping the Yumi.

BROBEN AL, BRICHENLSE Z &,
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When the moment is full, Hanare happens naturally.

[B07 ] CHORLOE L D RTRIZFD »> TEDH,

At the Shai, standing and facing to the front slightly forward of the
center-line of the Mato.

TOUVLOIIRAY D L,

The area at the base of the hand.

EHEO [SH2] pomfisE LodEas Ll TRk=Z) #£5
REDZ E,

The method of starting with Yugamae in Shomen, raising both elbows
straight up to the height of Uchiokoshi and forming Daisan.
SORESMTICEE IR OARD Z L,

The wood on both sides of the Yumi that is held between the Uchidake
and the Todake.

KLDHE3FHOEHOZ &, [HRE] £S5,

The third node of the bamboo from the Yajiri, Also called the Ottori-
bushi

MAZ-> THREZRICN T 2VWE L TA L2EED Tk,

A sitting posture on the tip of one’s toes and with the knees not touch-
ing the floor.

BAZOTEDL LKA TIHEY | o2 &,

Leaning back at Dozukuri.

REFELTISEIC 2,

Drawing the Yumi without nocking a Ya.

EEOLVEL, BEOC L,

Posture and movement in which nothing is wasted.

MSEL e, LEfOL I L,

Clearing one’s thoughts and calming one’s spirit.

TR %2252, TEoaw] & [HUaw] sk [&]
DIk,

Kai in which one’s Yazuka is drawn, but without Tsumeai or Nobiai.
ORI (ko &)

The form of one’s physique. (One’s build)

Tanden
Tasukisabaki

Tateyoko
Jyumonji

Tenmonsuji

Tenouchi

Teru

Teshita

Teshitabushi

Todake
Togashira
Tokakeba
Torikake
Toriuchi
Toriya
Toriyumino

shisei
Tsumasoroe

Tsumeai

Tsunomi

Tsurumaki
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THEEONZO ML) DT &,

The area of the abdomen below the navel.

e E R ABMEREOZ &,

The method of tying up the Tasuki.

B, B, FAE FHEORIR & W, k. W, W TR OMRRAT+
WFIL DL,

The vertical line formed by the legs, lower back, spine, vertebrae of the
neck, and the horizontal line formed by both shoulders, both arms, both
elbows, and fingers on both hands making up the Jumonji.

NE LIRS S RO KBS 2 T BICCELZFOULDLLOFHD
Tk,

A fold spanning the palm of one’s hand when the knuckles at the base
of the fingers from the forefinger to the little finger are flexed.
FEETRERDLIFEDI L,

The method of gripping the Yumi with the left hand

[74F] oy, S0 EHE TR RS &5 s5 T 5%, ERPE
AILRAHZ L)

In Gyousha, the Yumi is not vertical at Hikiwake, but is slanted. (The
angle of the face is tilted back.)

SOBYOTOGTOZ L,

The part of the Yumi below the Nigiri.
SONTOTHEAS S 3EH, EVOTIHLHOI L,

The third node of the bamboo from the bottom of the Todake, below
the nigiri.

BEE s 0IMIOr O L,

The outer face of the Yumi when it is strung with the Tsuru.
SOEYE TRBER] oBRTamol b,

The part of the Yumi that includes the Nigiri and the Yasurito
REFAIHE, WML REHMOZ &,

The Hane on the outside when the Ya has been nocked.

[o%] 2Zic#iy 28{ED 2 &,

Positioning the Tsuru in the Yugake.

[MER D D FT, —HFERYOREVHHO LD &,

Below the Himezori, the area above the largest of the curves.

(M%) #5058, [LR] #GFEEOZ L,

Holding the Otoya in the right hand when shooting the Haya.
BEREFORELVESOI &

The correct posture for holding the Yumi and the Ya.

FFORE, FiE NMED SHEDIE R 2 L,

Lining up the tip of the middle finger, the ring finger and the little fin-
ger on the left hand.

(%] T EMEPDAGHED, UGV AHRKEICZD 2 L,
In Kai, the condition in which all of the joints are engaged and Nobiai
is possible.

STOMHEONIIROZ &

The base of the Oyayubi on the Yunde.

BigaAnTBHRANI &,

A case for storing the wound up Kaezuru.



Tsurumakura

Tsurumichi

Tsurune

Tsurushirabe

Tsuruwa

]
Uchidake

Uchikiri

Uchiokoshi

Urahagi

Urahazu

Urazori

Uwabanare

Uwahagi

Uwahazu

Uwanaribushi

Uwaoshi

Uwasekiita
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5 ) OBIEONUNITROL ZAHICHBHET, WABENrLEZADD
The groove in the Yugake at the base of the thumb in which the Tsuru
is positioned.

[SHz] »5 [&] $TEOBEERDZ L,

The path that the Tsuru travels between Yugamae and Kai.

HENT, A3 ORR - [ ] 24> TRTEEDI &,

The sound made at Hanare when the Tsuru hits the Hitaiki (Himezori).

[ ] O, PO ETOEEFNLEED Z &,

Inspecting the central part of the Tsuru at Yugamae.

S0 [ i, a0l mRkic Lol b, (RE&Ko [k -
TR TZkE )

The ring-shaped part of the Tsuru for positioning on the Hazu. (The up-
per Tsuruwa is red and the lower Tsuruwa is white.)

BERITSOAMOOZ &, THiT] L5595,

The inner face of the Yumi when it is strung with the Tsuru, Also
called the Maedake.

SrE BV [HEN] 2sdhn e,

Gripping the Yumi so tightly that Yugaeri is not possible.
SREHb ETA NI L,

The method of raising the Yumiya.

KAMRE T8] AR, [F] flz A TESRDLFOZ &, [ LB
EbE9.

The place where the thread is wrapped on the Hazu side when fixing
the Yabane to the No. Also called the Uwahagi.
BOEmOBROPLLHFDOI L [HH] &5 9,

The upper end of the Yumi where the Tsuruwa is positioned. Also
called the Uwahazu.

BAERANLIZIR, ST AN RS 2 L,

The curving back toward the Todake when the Yumi is unstrung,
MFEF-EEFP LSO L,

A Hanare in which both hands or the right hand release upwardly.
KHRE (8] 28, [E] iz TEIROMOI b, [AE]
EBEI.

The place where the thread is wrapped on the Hazu side when fixing
the Yabane to the No. Also called the Urahagi.

S5O EROZEHDO PP BHIOI L, [RKHE] L5595,

The upper end of the Yumi where the Tsuruwa is positioned, Also
called the Urahazu.

SORTO LA, 2EOOHOZ &,

The second node of the bamboo from the top on the Uchidake of the
Yumi.

FEF LR, EFREE TSI [FON] 02 &,

The Tenouchi in which the wrist is bent upward and the palm of the
left hand is positioned so it pushes downwards.

5o [FH] oMz TRbko] o2 &,

The Sekitomeita fastened to the Uchidake side of the Urahazu
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Yaguchi
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Yairo

Yakobore

Yamakura

Yamichi

Yanori

Yasaki

Yasuji
Yatsugaedosa
Yawatashi
Yaziri

Yazuka
Yazurido

Yazutsu
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[T L) BRIz &

The part of the Tsuru above the Nakajikake

[T O EOF G- KD RIEFDOI &,

A way of drawing the yumi by pulling from above the Nakajikake

FHEEOZ &,
The Shinpanin Seki

ol TAlENTANDZ L,

The place where the released Ya comes (o rest.

BERMET RO L,

The place where the Yumi and the Ya touch.
DERDOHIZERATES I &,

A space which sometimes occurs between the Yumi and the Ya.
EPFRITRA TN &,

A Ya veering in flight.

Fr [FA] & THNL] ORNIERPEPSHANEL L 2 &, THC
iThl LbES.

The Ya, having been nocked but not yet released, loosens from the
Tsuru and falls. Also called Hazukobore.

LEFOHREDOKREE LT, RPRLFIOI L,

The place where the Ya rests on the base of the Oyayubi of the left
hand.

KPTRATITCEROZ £

The space in which the Ya flies.

MENZROBEODEDZ &, 7213 [£] oo [R5 ooz
<\—’—O

The path on which the Ya moves forward. Also, the line of the Yasuji
when aiming in Kai.

[RR] MO ERDEGTDZ L,

The part of the Ya on the Yajiri side.

EHPRATHALHTINO 2 &,

The direction that the Ya flies.

KEABE REFLEZLMEOZ &
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The step of nocking the Ya on the Tsuru.
SEORDIZRAINIAT) FHLOZ &,

The first Sharei to take place at the beginning of a Shakai.
% [; k) &)

Yajiri

BHEOERIC G ROREDZ L,

The length of the Ya appropriate for one’s physical build.
BORN D EEICEVIFENT L,

The cane wrapping above the Nigiri on the Ya.
KEANTECEREDZ &,

A piece of equipment for storing the Ya, a quiver



Yotsugake D3l BoOBFS4AxDD ] OZ &,
A Yugake with four fingers.

Yotsuya MoK FAaxOZ b, ([FR]-TCER] © [—F] ZH2H4)
Four Ya. Two sets of a Hitote of a Haya and an Otoya.
Yu 1B ERE10cm ZEBT HHLOZ &,
The upper torso is bowed forward 10 centimeters as a sign of respect.
Yubukuro =1 SEIMT 280 L,
A bag used for storing the Yumi.
Yudaoshi SEL MHn] ok, 195 ORBIIRIEEDOZ L,
The step of returning to Toriyumi posture following Hanare.
Yugaeri Bk (BN ©. BAEFORACOES S &,

At Hanare, the Tsuru rotates to the back of the left hand.

Yugamae BEA BERFELDHEDZ &,
The method of readying the Yumiya.

Yumaki 5% BIZES O T T 2 /RO OZ &,
A belt-shaped cloth for wrapping and storing the Yumi.
Yumifutokoro ~ Sig (B2l T, REBEOMIZTEZHHNZEBROZ L,

In Yugamae, the circular space between the Ya and the body.

Yumiharita ~ BIRIR S ERAE, 50 [LEH] #XAAEOZ L,
The board used to hold the Uwahazu when stringing the Yumi.
Yuminari BV e oE, AEro BR800, [RE] L5389,
The shape of the Yumi as seen from the side-view when the Tsuru has
been strung, Also called the Harigao.

Yumitate 5iT BT TBLzo0HFRNT L,
A rack for standing up Yumi.
Yumiya 5% BEEDZE,
The Yumi and the Ya.
Yunde B¥ EFOZ L, [BF] £6E,
The left hand. Also called Oshite.
Yundeno BEORN EFOFETHIZHLIOCL I ICHEAL I L,
hanare Hanare that occurs when the left hand appears to push to the Mato
Yuzuriha BT KAEFZIE, AACZATEOZ &, (BT LHE)H.
The Hane on the inside when the Ya has been nocked. Also called the
Hozuriba.
V4
Zanshin il - RS KHAENTZEROL - FOKEOZ &,

The condition of the spirit and the body immediately after the Ya has
been released.

Zasha 30 AFEIZTHEE > THLE L, Lo THAZIZEAS, BLTERELZ LTI
THEHLZ L,

The Ite performs Rei at the Honza in the seated position, stands and ad-
vances to the Shai. In the seated position, the Ite nocks the Ya, stands
and shoots.



